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A- The first portion of A is composed of two distinctly similar figures, the second of which

follows the first but steps down slightly in register as a unit. This is followed by an additional

movement of notes into a lower register.

A. An attempt to return to the register of the preceding A. with material very reminiscent of the

beginning of A. However, A, lingers instead of moving into a different register.

Ar- Very similar in general contour to A. However, instead of two stepdown figures that lead

into a movement of notes into a lower register, there is orlffigrr.e that leads into the movement

downward in register.

Ar- Much like the way that A, complements A, this item employs similar contour and pitch and

retums the piece to a relatable pitch and register.

Ao - This is extremely similar to A, but the first two figures of the item are changed rhythmically,
drawing some inspiration from the rh1'thms of B and G in particular.

B- Made up of figures with contour similarity to A's initial figures. The music moves upward

through the range over an extended stretch ofnotes.

Bt- Begins much like B, but streamlines the movement upward within a shorter time duration and

fewer notes.

C- A more drawn-out item which moves into the register of A1 and expands those notes.

D- A passage of many notes that begins at a high point and travels through many close intervals

to a lower register.



E- Many notes that reverse the effect of D by traveling in the opposite direction.

Dr- Movement in the same direction as D, but embellished with more notes and increased

chromatics. Similar to A with discreet figures that "step" down from each other. Most

importantly, this passage interrupts much of the tonality set up by earlier music.

F- Similar pitch relationships to those of the notes in each figure of A, but now combined with a

new rhythmic idea.

Fr- Similar pitch relationships and rhythmic feel as F, but uses more vertical movement up and

down through the range

Fr- Contains rhythmic similarities to F and is lcated in a similar portion of the range. Many of
the pitches are also equivalent to those in F, however there are some changed pitches. This item

effectively foreshadows the ultimate pitch of the piece.

G- A short, note-plentiful figure that dips down into the lower range, after which it moves back

up tluough notes arranged in similar rhythm to the movement down.

G, - The first half of this item is comprised of the same rh1'thmic figures that make up most of G,

as they move between the upper and mid-range of the instrument. This gives way to something

recognizably similar to D, in pitch relationships and rhythm that fills out the rest of the item.

$ this item introduces an instrumental effect completely new to the piece. It ends in a place that

easily recalls the beginning of the piece.

I- Very much a gradual descent into the final goal pitch that has and other

earlier music.
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